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22) Jacques Lacan, Ecrits: A Selection, trans. Alan Sheridan (New York, NY: W. W. Norton,
1977), 146-178.
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25) Jacques Lacan, The Seminar of Jacques Lacan, Book XI: The Four Fundamental Concepts
of Psychoanalysis, trans. Alan Sheridan (New York, NY: W. W. Norton, 1998), 203-215. 2}
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26) Edmund Husserl, On the Phenomenology of the Consciousness of Internal Time(1893-
1917), trans. John B. Brough (Dordrecht: Kluwer Academic Publishers, 1991), 34-52.

27) 2749] AIZtOA] o] 2olA A= Al AAIZE otY2l B R(retention)et of]7](protention)e] 1%
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